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INTRODUCTION 

 

When I was selecting photos for display for the centenary dinner, it made me realize what an 

extraordinary period this was for drama and music.  As I went through my photograph 

albums, magazines and programmes I thought it might be interesting to write something 

about this period in KGS history.  What has evolved is an extensive review, because each 

production or musical occasion really does merit so much detail, together with personal 

recollections and anecdotes.  I hope this review will bring back some memories for those 

who were at KGS at the time, and also be of interest to those who were there before or after. 

 

I will write the names of those at school who were pupils without title, and those who were 

staff with a Mr or Mrs or Miss.  This does produce a bit of a stiff effect at times, but it will help 

to make clear who’s who.  I will write first names where I know them, otherwise the initial – 

this is not in any way an indication of preference.  Restriction on space prevents listing every 

participant in a play, but if anyone would like further details of some particular event I will be 

happy to supply them.  I hope there are no mistakes, but please write in if there is anything I 

have left out which you think should be included, or if you find anything not right, or if you can 

answer the occasional query I have raised. 
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Mr Wright’s first production:  The Tempest 1950 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Mr Wright’s second production:  Henry IV part 1 

 
Second left:  Terry Wale 
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AS YOU LIKE IT 

 

Before I went to KGS I do not think I had seen a play.  Pantomimes yes, but not a play and 

certainly not Shakespeare.  So, December 1952, seated near the back of the hall, the 

dimming of the lights and the raising of the huge dark brown velvet curtains was quite 

something.  The play was As You Like It.  I remember the brightness of the stage and the 

assured playing of the senior boys in the school who as a first year I hardly knew.  J Payne 

played the Duke, F Snook, Frederick, and I Spellman was Jaques.  There were also names 

that were to make their mark in later productions.  These included Norman Holmes as 

William, R Hill as Celia, Jack Harris as Phebe and Philip Southwood and Tony Huckwell, who 

were young pages and sang a duet arrangement of Hey Nonny.  Touchstone was played by 

Maurice Faigenblum, Rosalind by Duncan Drown, and Orlando by G Beeney.  I remember 

these very well.  They were my first Shakespearean clown and amorous lady and lover.  The 

wrestler was played by J Hennesy, even as a schoolboy a giant of a fellow.  There was no 

possible way you could believe that the tall but slender proportions of Orlando could have 

beaten this wrestler.  But that, it seemed, was part of the fun of drama.  I think we called it 

suspension of disbelief later on. 

 

The stage manager was D Ricks and Derek Sampson was among the lighting technicians.  

Mr Robert Whitmore made and painted the scenery, principally a backcloth.  He was an 

absolute master of backcloth painting.  The canvas was unrolled down the art room wall and 

the picture took shape little by little during the autumn term.  Mrs Chirgwin – Rosemary – did 

the make-up, about which more later on. 

 

The play was produced by Mr Peter Wright.  He had come to KGS in 1950 and had produced 

The Tempest and Henry IV Part 1 in the previous two years.  His powers as a producer, his 

skill in casting, and his ability to see real talent were to provide us with the wonderful 

productions in the next few years. 

 

The Creighton Hall stage was an ideal shape for Shakespeare, with its side arches, and 

much more depth that most school stages.  Normally it was bare, but for the plays and 

concerts it was draped with dark brown velvet curtains – two enormous tabs (the falling 

curtains at the front of the stage), several wing and proscenium drapes, and then two sets of 

curtains to pull right across the stage, one about a third of the way back, and the other 

against the back wall.  I am not sure when the apron stage was first used; Kilburnian 127 

makes special mention of it in its review of As You Like It so perhaps this was the first time. 
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As You Like It - cast 1952 

 

 
Back row:  ?, D E Elvin, ?, ?, ?, ?, M J Peattie, B Eagles, J Pritchett, P Kriwaczek 

 
Third row:  B Silver, ?, ?, ?, ?, N Holmes, ?, J P H D Payne, ? 

 
Seated in second row:  P E V Frost or J D Bostock, R A R Hill, D K Drown, G E M Beeney 

 
Front row:  A R Huckwell, ?, ?, J A W Hennessey, ?, M J Faigenblum, P H Southwood 

 
 
 
Those who need to be identified are: 
 

F Snook 
I Spellman 
R R Bain 
B Coden 
J B Stein 
E N Pearson 
J Harris 
D Kirkbride 
J S H Cohen 
D Potten 
G J Sharman 
N S Strauss 
D B Workman 
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THE TAMING OF THE SHREW 

 

The play for 1953 was The Taming of the Shrew.  For this production there was a little choir 

to sing madrigals, and this provided me with my first backstage experience of a school play.  

More to the point, it enabled me to see four performances of Terry Wale playing Katherina.  

Terry was already on the road to becoming a professional actor.  When he was thirteen he 

played Puck in Tyrone Guthrie’s production of A Midsummer Night’s Dream at the Old Vic, so 

the school stage held no problems for him.  In 1951 he had been in Henry IV Part 1 as Lady 

Percy or Mortimer (I have only a photo, not a programme) but he was not in As You Like It, 

presumably because he was at the Old Vic at the time. 

 

Terry’s voice had a slight huskiness to it which had a unique and lovely velvety tone.  I still 

remember the way he acted and spoke the ‘sun and moon’ scene.  Waiting to sing the 

madrigal, I used to watch him through the doors of the right side entrance by the little side 

corridor where the make-up (Deputy Head’s) room was.  He played it for all it was worth and 

the effect was tremendous. 
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Terry Wale left KGS to go to the Webber Douglas drama school.  In 1962 he played Puck 

again, this time a non-singing role in Britten’s opera of A Midsummer Night’s Dream at the 

Royal Opera House.  I saw him once more. On New Year’s Eve of 1979 we took our 

daughter to a performance of Toad of Toad Hall at the Old Vic, where Terry was playing 

Ratty.  Because it was New Year’s Eve after the performance the actors came into the 

auditorium in their costumes to meet the children.  I could not resist speaking to Terry and 

saying I remembered his Kate.  He still had his Ratty mask on, so I did not actually see him, 

but he sounded astonished to meet someone from those days. 

 

Producing The Shrew had its own drama when D Reid had to take over the part of Sly at the 

last minute, and did so with a determination to make the most of it, ending the surtain calls in 

a drunken collapse on to the stage with a thud like a sumo wrestler.  Petruchio was played by 

Paul Kriwaczek, Lucentio by Brian Eagles and Baptista by M J Faigenblum.  John Cohen 

played Hortensio and Jack Harris Bianca.  The servants were played by Michael Elster, 

Norman Holmes, Charles Sampson and Colin Dean.  D Drown played the Widow, and Tony 

Huckwell the Hostess.  Kilburnian 128 stressed the farce side of the production and said the 

last night was pure Keystone Cops.  The writer (un-named but probably the then Editor Alan 

Wilson) added “Seldom has one dispersed from the Creighton Hall more happily  

entertained”. 

 

Derek Sampson was one of the stage managers, and G Bryant and N Strauss did the 

lighting.  The lighting for the plays was always very effective, a miracle of basic and very 

ancient physics.  The few spots that were used were run through two rheostats which must 

have been the first used anywhere.  They were situated in the little area above the left (facing 

the stage) archway, where the operators had to crouch on a platform a few feet square.  

When I went back to the school in 1989 before it finally closed down, the lighting box was still 

there, complete with the original rheostats. 

 

The photo on page 16 shows Mr Whitmore’s set – a curtained doorway on the left, a window 

on the right, and between a colonnade through which was a view of a square in Padua.  A 

new name to mention is that of Mr Minchin as Business Manager.  He was to look after the 

ticket sales for many years, and did this tricky job with expertise and patience. 

 

Although the play was the highlight of the drama year there were at this time other drama 

activities.  In 1953 there was an Easter Soiree and in May a concert for the Luke fund, both 

of which included recitations.  Paul Kriwaczek and Douglas Fryer told The Yarn of the Nancy  
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Mr Whitmore’s set 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Far left on couch: D Reid        Seated behind table: Paul Kriwaczek as Petruchio 

Seated at table on right:  Terry Wale as Katherine 
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Centre standing at the back:  Jack Harris, Brian Eagles, John Cohen, Duncan Drown 

Seated in the middle:  Michael Elster, Terry Wale, Paul Kriwaczek, Norman Holmes 

 

 

Bell, and there were two mime pieces with several participants.  I Spellman gave John of 

Gaunt’s speech (Richard II), and G Beeney Henry V’s speech from act three.  There was  

 

also a drama afternoon, Easter 1954, with a mixture of mime and plays by various forms.  

One of the items was a play called Thread o’Scarlet, written by G Bell.  If this is Graham Bell 

he would only have been in the third year then, but the play is down as a sixth form play.  If 

anyone can throw any light on this – was there another G Bell? – please let me know.  There 

may have been other daytime drama occasions but this is the only one for which I have a 

programme. 

 

There was an annual award for Drama at Speech Night in the form of the Hicks Bolton 

Spakespeare Prize. My first Speech Night programme is for 1953 (first years were not invited 

to Speech Night so I don’t have the 1952 programme) and in that year the award went to 

Duncan Drown, Maurice Faigenblum, G Beeney and I Spellman.  In 1954 the recipients were 

Terry Wale, and Derek Sampson for stage management. 
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HENRY IV PART II 

 

The next play was not until February 1955.  Mr Wright chose Henry IVth Part II, the first time 

this work had been presented as the KGS play.  The cast was immense, and also for the first 

time, roles were not only double cast but actors swapped round parts as well.  Looking at the 

programme I cannot always make out who played what, the casting is so complex – and 

some seventy names are listed. 

 

The production was dominated by the two Falstaffs, Maurice Faigenblum and John Cohen.  

The former was short , naturally round and jolly, the latter, more powerful a figure, a Falstaff 

that could have been a soldier.  The King was played by Paul Kriwaczek and Brian Eagles, 

both giving very thoughtful and sombre impersonations.  Prince Henry was shared by 

Duncan Drown and Michael Elster who also played other princes and earls when they were  

not taking the principal roles.  Tony Hill played Lancaster, Jack Harris Westmoreland, and 

Graham Bell acted for the first time on the school stage playing Warwick with a black beard 

and moustache.  Colin Dean was a Lord Chief Justice and Peter Le Saux Poins.  Christopher 

Bain played Lady Northumberland and Steven Walzer Lady Percy. 

 

D Reid followed his drunken Sly with a drunken Bardolph and Norman Holmes was Pistol.  

Norman was Head Boy and renowned for his ear splitting shout.  His last entrance was made 

from the back of the hall with a yell that must have made the front row jump out of its seats, 

let alone those at the back.  He received a round of applause for this feat; no one else could 

have done it so there was only one Pistol.  Doll Tearsheet was played by Tony Huckwell and 

Philip Southwood, and of the Gloucestershire men Charles Sampson played Silence, and 

Brian Winston Wart.  Daniel Sperber was one of those who played Mistress Quickly.  For 

those who did not know Danny, he spoke with a variety of accents, from polished English to 

good old Kilburn to Yiddish, usually with a continuous mixture of all three and this was how 

he played Mistress Quickly. 

 

The stage manager was Derek Sampson (who died a few years ago) and the lighting 

technicians included Norman Strauss and Derek Hunt. 

 

For the set, Mr Whitmore split the stage in two; on the left was a castle wall and window, and 

on the right the inn and a wonderfully painted street scene. 

 

The Speech Night at the end of 1955 saw the Shakespeare Prize awarded to fourteen 

people, reflecting the large numbers that had made this production such a success. 
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Centre on steps:  Left:  Tony Hill as John of Lancaster, W Read as Drummer 

Front far left:  K Schweitzer as Lord 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“I know thee not, old man” 

Duncan Drown as Henry IV 

Norman Holmes standing on stool far left as Pistol 

J Cohen as Falstaff 

Graham Bell with moustache under the archway as Warwick 
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Seated in second row:  Brian Eagles in centre as Henry IV, Graham Bell fourth from left, 

Michael Elster fifth from left, Tony Hill eighth from left 

 

 

 

 

The Kilburnian 131 wrote a perceptive sentence in its review of the play: “Bell, as Warwick ... 

a good natural presence and a faculty of appearing absorbed in the action when without 

anything to do or say; ...”  I do not know how Mr Wright discerned Graham Bell’s potential.  

Warwick is not a large part.  Certainly he would have heard him read other parts, and would 

have known of his superb memory, and maybe even then Graham knew he wanted to be a 

professional actor, and this came through in his acting of Warwick.  But Mr Wright knew he 

had not only the right person to share the lead in Coriolanus, but that he had his Hamlet for 

the following year. 
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Mr Whitmore’s set 
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CORIOLANUS 

 

Coriolanus followed Henry IV only ten months later, in December of the same year, 1955.  

The cast list numbered an immense eighty-four names.  And that was not the final total.  

Although there were many people to take part in the crowd scenes, even more were needed 

to create a real epic.  So on the nights of the performances boys coming to see the play, 

including some who had recently left, found themselves pounced upon entering the hallway 

and pressganged along the corridors to a costume room where they were fitted out with 

whatever would make them look like a revolting populace and then onto the stage flailing 

fists and staves with everyone else.  Those crowd scenes were very impressive. 

 

The part of Coriolanus was shared between Michael Elster and Graham Bell.  Michael was 

more of the politician and Graham more of a soldier swinging to further extremes as the 

situations changed.  Both looked mighty imperious.  Aufidius was played by Jack Harris and 

Menenius by Colin Dean. 

 

Peter Wayth recalls am amusing exchange during a stage rehearsal   (He played 3rd 

Rhubarb speaker – not even a spear!).  It was either Graham Bell or Michael Elster, I forget 

which, who was rehearsing and it went like this: 

. Coriolanus:   “Forty thousand men go to their beds like graves..” 

 Mr Wright:   “No, no – it’s ‘Forty thousand men go to their graves like beds.’’” 

 Coriolanus, without the least hesitation:   “You don’t know their wives.” 

I thought it brilliant wit for an 18 year old. 

Volumnia was shared by Raymond Brody, in his first play, and Brian Conway.  Brian Winston 

played Valeria and David Leigh and Stephen Walzer were Virgilia.  These dramatic female 

roles were very difficult for boys to play with realism and that they did so added much to the 

success of the production.  Generals and Triubunes included Charles Sampson, Tony Hill, 

David Fireman (he who joined the Foreign Legion).  Duncan Drown, Paul Kriwaczek and 

Norman Holmes played senators or servants.  Philip Southwood was prominent in the riots, 

and other players of Romans included Maurice Fireman, William Read, Jeffrey Reed and 

Graham E Bill.  Amongst the soldiers and people were Michael Roseblade, Robert Burden, 

John Acklaw, Peter Wayth and Michael Merrett – a veritable role call of present OCs.  Tony 

McMahon was the stage manager, and Norman Strauss led the lighting crew.  

 

There was no doubt that in Graham Bell we had an actor of immense gifts.  His Coriolanus 

held the stage throughout, and for the first time we heard the power and clarity of his voice.  

His acting created extra excitement because we knew he would be Hamlet. 
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Mr Victor Callaghan assisted in a production for the first time.  His participation in the school 

drama scene was to be invaluable in the next years, not just in assisting Mr Wright, but in 

bringing Shaw to the stage of KGS, introducing many of us to new plays and ideas in theatre, 

and then producing two plays of Gabriel Chanan.  But more of that anon. 

 

Mr Whitmore’s set was a large archway in the city, walls to the left, a platform behind a wall 

at the back of the stage, and a backcloth of the Forum.  I think this was the first time the 

heavy front curtains were not used, and if memory serves right, the inner curtains were not 

drawn across before the start of the play, so that the set was always on view – quite an 

innovation for that time. 

 

Another small innovation was that instead of the traditional two records – 78s – of The 

Wasps overture and Holst’s St Paul’s Suite – we played something closer in mood to the 

play:  Beethoven’s Coriolan Overture, no less.  Music and sound effects were looked after by 

Alan Parish. 

 

As always, there was a matinee performance for the girls from BKHS opposite.  They were 

an excellent audience, but on this occasion, at the death of Coriolanus (Michael Elster), 

laughter began to ripple through the hall with each row in succession standing up and then 

sitting to allow the row behind to see.  I was watching from the very back of the hall and 

could not make out what was happening.  Then all was revealed.  Coriolanus had died 

lengthwise across the stage, with his back to the audience.  His Roman armoured miniskirt 

had risen up to his waist, and there for all the girls to see, through a hole in his Y-fronts, was 

a boy’s bare bum.  Never was a play’s success so assured.  Should anyone doubt this, I do 

have a photograph of the moment. 

 

Coriolanus saw my first involvement with a school play, on props: property man, as the 

programme put it.  It gave me an exciting insight into some aspects of the world of 

professional theatre.  The original plan for the production was to have real armour and 

swords for all the principals and soldiers, and so one afternoon I accompanied Michael Elster 

to the West End where we visited the famous property hire firms of Whites and Baptys.  I 

don’t know if they are still in business today.  We were taken into the store rooms and spent 

hours amidst thousands of suits of armour and helmets, swords, and spears, choosing 

everything we wanted for Coriolanus.  We placed our orders and then went to get a supply of 

body make-up for the crowd people at the showrooms of Leicheners in Leicester Square, 

long since gone.  Leichener greasepaint was an essential part of an actor’s profession in 

those days, before the introduction of the bland pancake, and when make-up played an 

essential part in the presentation of a character.  The showroom had the full range of  
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everything they made – including free make-up charts which I still have – and experts to tell 

you how to get whatever effect you wanted.  It was a little world of make believe, and it was 

quite something for me as a young boy to have visited it. 

 

Unfortunately the cost of all the armour and weaponry came to what today might be several 

hundred pounds.  Mr Wright was not amused, and we had to cancel most of what we had 

ordered.  Instead, I had to make many suits of strip armour using a plastic material and silver 

paint, which sufficed even if they were not the last word in authenticity.  But we did hire real 

armour and swords for Coriolanus and Aufidius. 

 

One last memory of this play.  Each year Mr Whitmore asked someone to make a lino cut for 

the school play plosters.  I was asked to do Coriolanus.  Never having done a lino cut before, 

I was unaware of the time consuming task it was, and therefore the need for a design of 

modest proportions.  What I came up with was a huge picture of the battle; it took weeks to 

complete, much to the consternation of Mr Whitmore, and was the largest lino cut produced 

in the art room.  Placed on the notice board on the hall steps railings in Salusbury Road, its 

gory violence might have helped to sell a few more tickets. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Mr Whitmore’s set 
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Graham Bell as Coriolanus 
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Coriolanus 1955: Graham Bell as Coriolanus 

   Behind him on the steps:  Colin Dean as Menenius Agrippa  
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Far left:  Colin Dean as Menenius     Centre:  Michael Elster as Coriolanus 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Far left:  Raymond Brody as Volumnia     Centre:  Michael Elster and Colin Dean 
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Centre:  David Leigh as Virginia     Right:  Michael Elster 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 

The riot scene 
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Jack Harris as Aufidius 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Jack Harris as Tullus Aufidius 
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VISITS TO STRATFORD-UPON-AVON 

 

Although I will write in detail about visits to the theatre later on, I will mention here two visits 

to Stratford-upon-Avon before we leave 1955.  One was in October of this year to see 

Macbeth, and the other the next year to see Love’s Labour’s Lost.  There were at this time 

two Old Boys who had become professional actors at the Shakespeare Theatre.  Antony 

Brown was in Love’s Labour’s Lost.  He is mentioned at this time in Kilburnian 134 as A E 

Brown.  I do not know anything about him or when he was at KGS.  Can anyone fill this gap?  

Leon Eagles, who was in Macbeth, was the elder brother of Brian Eagles.  I think it may be 

him and not Brian who is in the photograph of Henry IV Part 1 from 1951 that I have.  Does 

anyone remember when he left KGS?  I know he and his brother looked very much alike 

because I saw Leon in the eighties in a TV studio and even then the similarity was striking.  

Leon died at the end of 1997. 

 

In the next part of my story I will write about the venture into Shaw, Hamlet, with its tour in 

Germany, and the plays that followed. 

 

 

 

 

ARMS AND THE MAN 

 

During my account of Hamlet I broke the chronological order, and so I left out what was to be 

a new event at KGS – a staff play. 

 

We knew that Hamlet was going to be the next school play, and the preparation was going 

to take every minute available. 

 

It was then a great surprise when a staff production was announced for the summer.  This 

was an entirely new venture for KGS.  Mr Wright had a great passion for Shaw, and the play 

was to be Arms and the Man. 

 

The costumes came from Samuels, a famous professional theatrical costume company.  I 

went there with Mr Wright to choose the costumes.  And here I will digress a moment.  In OB 

News 110 Raymond Legate recalled the old green Wolsley Eight car that belonged to Mr 

Merlyn-Smith.  I am afraid I hastened its end.  Mr Wright borrowed the car to go to Samuels.  
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Not having been in such a classy car before, I thought if there is a running board why not use 

it and emerge in style.  As I stepped on it this entire section of the car collapsed into a pile of 

rust.  The car went on for a while longer, but not much.  Fortunately Mr Wright was able to 

persuade the irate owner there was a funny side to it. 

 

His power of persuasion saved the day again when a rehearsal had been planned for a 

Saturday afternoon.  I arrived early to find the doors to the school locked.  Mr Wright came 

along and, somewhat puzzled, went to see the caretaker in his cottage.  John, a tall thin 

fellow with a bony face and a severe crewcut, was usually quite amiable.  Today was 

different.  He was not getting paid for overtime, etc.  After a few minutes of verbal skirmish he 

invited Mr Wright into the cottage to discuss the matter further, as they say.  I went in too, 

having sworn not to utter a word.  Tea and cake was served, and the politics and ills of the 

world, the local council – Willesden – and the school in particular were thoroughly analysed 

for nearly an hour.  Everybody (we had been joined by Mr Callaghan half way through) 

having agreed on everything, John suddenly stood up and said “Well, I suppose I’d better 

open up for you now.” 

 

Arms and the Man was performed on July 12th and 13th, 1956.  It was a joint production with 

BKHS, and Mrs Jean Seabrook was co-producer. 

 

Mr Vic Callaghan played Bluntschli.  He gave a lovely performance, striking with his red hair 

and beard, quietly spoken.  He made the intellectual arguments of the lost soldier seem the 

most natural way to break down the reserve of any young girl. 

Major Petkoff was played by Mr John Beaglehole, the history teacher who had come to KGS 

just a year before.  He had a naturally gruff voice and suited the part well.  Louka was played 

by Mrs Sara Corrin, wife of Stephen who died last year.  Her mother was played by Mrs 

Margo Rowlands, who I think was also from BKHS.  The manservant was played by Mr 

Sharad Sathaye, who was teaching geography at the time.  The small role of the officer was 

played by a friend of Mr Wright from outside the school, which suggests that relatively few 

members of staff wanted to act. 

 

Who played Raina?  A young lady named Sarah Spragg.  Somebody had been inspired to 

invite to KGS students from the Royal Academy of Music who were taking drama and 

teacher training courses, to give them real classroom experience.  I don’t know what they got 

out of it, but the sight of an alluring young lady standing in front of us, we who had never 

experienced a female teacher since primary school, gave English lessons a new emphasis.  
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Sarah was the first of these students that I recall.  Tall, dominating, a little serious, but still 

with an aura of a young girl, she made an ideal Raina for Mr Callaghan’s chocolate soldier. 

 

Mr Wright played Major Saranoff.  What was the producer of our plays like as an actor?  On 

stage he looked a very big man, very strong, almost overpoweringly so.  His voice was loud 

and his acting bold and deliberate.  Three strides could take him across the stage.  His 

concentration on the other characters and what was going on around him never wavered for 

a moment. 

 

There may have been other ways of playing the role, but this was a lesson in how to hold the 

stage.  No more so than on the second night.  Repeating yet again the words “I never 

resign”, he folded his arms and sat on the chaise longue.  This could not take his weight two 

nights running, and with a resounding crack gave way.  Fortunately it was quite low, so to 

most of the audience it was not too obvious that he was only inches from the floor.  But on 

stage everyone looked at him and would have burst into laughter had he not remained 

ramrod straight, arms folded, his face showing total oblivion of anything untoward.  He kept 

complete control of the stage and all around him in the true tradition of the old 

actor/managers.   I think that is a good description.  His acting was of a fast disappearing 

style, but was well worth watching, and could teach you a wealth of stagecraft. 

 

I saw him on stage a few years later in a repertory company production of The Crucible.  He 

played in the same style, which suited the part of the husband, and he was really very good. 

 

The sets were designed by Mr Whitmore, the stage manager was T McMahon, the lighting by 

Alan Bull, and P Hedgeland helped me with the props.  I painted a poster for the play of the 

chocolate soldier and his box of chocolates, but this disappeared before I could take it down.  

Does anyone still have it, by any chance? 
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