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LOVEôS LABOURôS LOST 

 

What could follow Hamlet?  In dramatic terms only Lear, but was this a role that Graham Bell 

could take on?  In terms of memorizing and sheer stamina there would be no problem.  But 

playing an old man, especially with his ringing clear voice was a different matter.  Trying to 

change his voice to a growl could well have harmed it.  And it was less than six months 

since the tour of Hamlet, perhaps a bit soon to take on a production of Lear.  In the event Mr 

Wright chose Loveôs Labourôs Lost.  At first there was a feeling of disappointment in that this 

did not seem to provide a powerful enough role for Graham. 

 

The cast had three leading romantic men and three women.  Add another four leading 

characters and you have ten leading roles to direct.  Mr Wright with Mr Callaghan, working 

together, as on Hamlet, could have given us a production of great understanding and 

delicacy.  Unfortunately here appeared a dark cloud.  Mr Wright did not want Mr Callaghan 

to take part in the production.  To this day, Mr Callaghan tells me, he knows no reason for 

ending what had been a most successful working partnership, as well as a friendship.  I 

suspect that the usual directorôs dislike of anyone elseôs suggestions was the reason.  

Whatever, I am sure that had Mr Callaghan contributed to Loveôs Labourôs Lost it would 

have given it the shine that some scenes occasionally lacked.  Most depressing was that Mr 

Callaghan took no part in any further Shakespearean production for the rest of his time at 

KGS. 

 

A few years before he died Vic told me what really happened.  Mr Wright wanted to leave 

teaching and become a professional theatre producer.  He asked Vic to join him as his 

assistant.  Vic, with a large family and no capital to fall back on in such a precarious 

profession declined the offer.  In any case, he told Mr Wright that if he was going to go into 

professional production it would be in his own right and not as somebodyôs assistant.  Sadly, 

a year later, this was also to be the reason that Mr Wright did not support Vic as his 

successor as Head of English.  As far as I know, Mr Wright never did become a professional 

producer. 

 

The play was performed in December 1957, two matinees and three evening performances.  

For the first time for some years there was no double casting.  The three Lords were 

Graham Bell, Peter Schuldenfrei and Stephen Walzer.  The three Ladies, Ronald Steinberg, 

Brian Barton and Keith Barber.  David Leigh was the King and Arnold Kosiner the Princess.  

Alan Ereira was only in his third year yet, as Don Armado, was already dominating the 

stage.  The comic characters were taken by names who had played in the two previous 

tragedies.  Raymond Brody played Holofernes, Brian Winston ï Sir Nathaniel, Philip 



5 

Southwood ï Costard, and William Read ï Dull.  Two newcomers on the comical side were 

Stephen Wilson as Moth and R Willer as Jaquenette.  Boyet was played by Christopher 

Bain, John Hawley was a Lord as was John Schuldenfrei, twin brother of Peter.  Was this 

the first time twins appeared in a school play?  Brian Gibbins was a forester.  In the non-

speaking roles there were R V Wilson from the Hamlet production, and Michael George, 

whose big moment was to come.  The stage managers were T J P McMahon and G Cole, 

and the lighting was by Alan Maizels and Trevor Sutton.  Properties were by Colin Mayers, 

and yet again Daniel Sperber was the prompter. 

 

I think the play was a great success and Maurice Firemanôs review in Kilburnian 140 was far 

too harsh and did not reflect that the production was very enjoyable.  Yes, more time could 

have been given to the speeches and individual characterization of the Lords and Ladies, 

but they all looked good and moved around with ease on what, when all of them were 

together, could have been a very crowded stage. 

 

In their final year, this was the last school play for Graham Bell, Raymond Brody and Philip 

Southwood.  Their contributions to the school play and the school itself were immeasurable. 

 

Lastly, mention must be made of Mr Minchin, who had been Business Manager ï selling the 

tickets and looking after the money since 1953.  I know he continued to do the tickets until. 

1959, and maybe after that as well. 
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The performances were not the end of the production.  I do not have the exact dates, but 

either during the performance week or a day or so after, a BBC television unit came to the 

school.  The BBC Schools Department was making a programme in a series about English 

drama, and they were going to film a scene from our play.  For those of us who did not know 

about television filming, which I think was everybody, there were some surprises.  They used 

only a third of the stage, including an alcove, and a stage depth of only a few feet.  A full 

dayôs shooting gave about two minutes of programmable film, which was the norm for those 

days. There were cameras and trolleys and floodlights and microphone booms and control 

desks ï the hall became a veritable studio.  The scene chosen was a mock play, involving 

as it did most of the lead characters and some comedy.  It was done as a rehearsal, with Mr 

Wright on-stage and there was no costume or make-up. 

 

At the same time, or maybe on an earlier day, a recording was made by the BBC Radio 

German Service as a follow up to the German tour of Hamlet. 

 

The TV programme went out at 2.05 pm on January 17th 1958, under the programme title of 

Characters in Action.  Someone provided a television ï the caretaker? ï and the cast and 

others including myself sat round it in the hall to watch our play on telly.  We were surprised 

at how little was shown, and how ineffective it looked compared with the real thing, but in 

what was a short programme covering several aspects of the theme, the item was good.  I 

wonder if it still exists in the BBCôs archives. 

 

Not only was that the end of Loveô Labourôs Lost, it was also the end of Mr Wrightôs era of 

school play production, as he was joining the great 1958 exodus from KGS.  Teachers, 

whose pay was pitiful, suddenly realised they would earn unheard of riches in the new 

comprehensive schools with their thousands of pupils, or in Higher Education, and they were 

away.  Others were retiring. 

 

Mr Wright came to KGS in 1950 and produced eight plays.  He had the ability to make 

Shakespeare on the stage immediate and exciting.  He had the fortune to have superb 

players, some of whom would become professional actors, and the knack to spot them and 

to get the best from them.  He worked everybody hard and left nothing to last minute 

inspiration.  ñBad Dress Rehearsal, Bad Performanceò he would boom out from the hall to 

anyone who suggested a particular performance would be ñalright on the nightò.  His 

productions were not just another play but a focal point of the year.  Taking part in them, in 

roles big or small, or as a technician, created a special camaraderie. 
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He was leaving on a peak of success and we were of course immensely sorry to lose him.  

How would he fare producing plays in his new school ï Holloway Comprehensive?  We soon 

had a chance to see.  Within only a few months of arriving there Mr Wright produces a staff 

play ï The Government Inspector.  There was no stage to speak of, all movement had to be 

in a line.  Yet it was very funny, the farce being done with split second timing, and it seemed 

to us an incredible achievement to get this out of people he hardly knew. 

 

He was always friendly but at the same time maintained the teacher-pupil relationship, even 

as a producer, and once with unfortunate results, which I will relate later.  He was known as 

ñLeftyò, and there was always a mystery as to how true this was.  It was in fact very true, but 

he never let a hint of dogma intrude into his productions.  If only that were true of theatre 

today.  There was also a rumour that he had been secret agent in Europe in the war but no-

one ever dared to ask him.  I looked after the schoolôs Properties collection, and in a 

cupboard there was a large map of the Balkans ï I used it for Arms and the Man.  But it was 

no ordinary paper or canvas map.  It was a silk map that folded into a minute space.  Just 

like the Special Operations agents used. 

The next school play was not until March 1959.  It was Twelfth Night and was produced by a 

new member of staff, Mr Kerry.  Being a mixture of romantic and comical, it seemed too 

similar to Loveôs Labourôs Lost ï contrast would have been preferable.  We expected the 

production to be in a different category from Mr Wrightôs productions and this was indeed so.  

The backcloth was more or less as it was for Loveôs Labourôs Lost, only the river had 

changed course.  Some of the heavy old brown drapes found their way back.  There was a 

mixture of experienced players, and new ones taking on parts for the first time.  David Leigh 

played the Duke and Ronald Steinberg his third female role, Viola.  It was a pity to see 

experienced players such as these standing around with their arms folded or swinging by 

their sides.  Alan Ereira was Malvolio.  He seemed to be developing a style of his own and 

once again dominated his scenes.  Stephen Wilson played Olivia. 

 

The notable newcomers were Michael George as Aguecheek and B Kern as Belch.  They 

carried the play.  This was Mick Georgeôs only role, as he was in his final year, and it was a 

most engaging piece of character playing.  The disaster came with the casting of Feste.  

Keith Barber had made a fine Player Queen in Hamlet.  He looked right as Feste, but 

unfortunately he could not sing, utter even one note in any way, and that he was given this 

role and not another was no good for the play and unfair on Keith.  If I remember correctly in 

the end somebody recorded the song on tape and the recording was played over the sound 

system.  This would not have been convincing with the best of apparatus, let alone the 

primitive system that was there.  A great pity.  Tragically, Keith died a year or so later in a 
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motorbike accident.  (Strangely, at about the same time, Alan Howlett, who left in 1959, also 

died in a motorbike accident.). 

 

Of the smaller parts, Peter Packham played the Captain.  The stage manager was Brian 

Winston, the lighting was by Daniel Gruneberg.  John Rickard, Michael Fasham and Colin 

Mayers.  Properties were by A Kelman and the prompter was Gabriel Chanan. 

 

 

In chronological order the next production on stage was Gabrielôs play, but for the sake of 

continuity I will go straight to the last Shakespeare production.  That it was to be the last was 

announced by the Head at the Speech Day in November.  It was going to  be the fiftieth 

production and it was decided, by who we never knew, that was enough. 

 

Henry IV Part 1 was performed in December 1959.  I did not see this production, which was 

a pity if only because I missed Ronald Steinbergôs first male role ï Poins.  This was Ronnieôs 

fourth play, as it was for David Leigh, who played Hotspur.  Alan Ereira was Worcester and 

Stephen Walzer King Henry.  Other players were Arnold Kosiner as Henry and M Willis as 

John.  Amongst newcomers R Powell played Blunt. 

 

What was very interesting was the coming together of the generations. David Leighôs 

younger brother played Lady Percy, so the two brothers played husband and wife, an event 

which gained publicity in the local paper with a photo of them both.  This may have been the 

first time that brothers both took leading parts in the same production.  Jack Faigenblum 

played Falstaff.  He was the younger brother of Maurice Faigenblum who was such a 

memorable Falstaff in 1955.  Sadly, Jack died a few years ago. 

 

I will briefly mention the last school plays, for the sake of completion, with the use of the 

History.  The next play, in 1961, was Oedipus Rex, with Alan Ereira still going strong as the 

King.  I was glad I returned to see this (partially I think because Brian Winstonôs younger 

brother Geoffry was doing properties).  Mr Kerry had relinquished play productions and 

Oedipus was produced by Mr Barry Fell.  In 1962 there were two productions ï An Enemy of 

the People and then ï surprise ï Henry V.  The last four productions were The Government 

Inspector, Henry IV part II, The Knight of the Burning Pestle< and Cymbeline.  That was 

1966, and would appear to be the last play of the Kilburn Grammar School.  I hope someone 

will write about these last few years in detail. 
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Mr Whitmoreôs set 

 



17 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Left:  Stephen Walzer     Second from Left:  J Schuldenfrei 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

D Leigh, C Bain, D Barton, A Kosiner, K Barber, R Steinberg 
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At the back:  William Read 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

A Ereira, R Brody, B Winston, S Wilson 
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A Ereira, R Willer, P Southwood, W C T Read 
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